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“Perfect execution also requires a lot of deep thinking,
not just perfect keyboard mastery. [...] You have to make
the work a part of yourself. Each note should awaken

in the performer a kind of musical awareness

of the true artistic mission.”

Sergey Rachmaninov

tistic life of Sergey Rachmaninov in whatever capacity he would ap-

pear — a composer, a pianist, or a conductor. The sincerity and poi-
gnancy of his musical language made his early and later works an integral
part of the art world.

The words “true artistic mission” can be an epigraph to the entire ar-

The Morceaux de fantasie, Op. 3, dedicated to Anton Arensky, a composer
and teacher of Rachmaninov in the class of free composition at the Mos-
cow Conservatory, are particularly loved by the listeners. The opus that
amazes us with its variety of images and genres was written when the com-
poser was nineteen years old. The miniatures were published literally im-
mediately after they were written, in February 1893. In her memoirs, Sofia
Satina recollected a funny incident connected with them: “... One of the mu-
sic critics, Alexander Amfiteatrov, spoke enthusiastically about these piec-
es. In one of his articles entitled “A Promising One,” he wrote that some of
them were masterpieces. When Tchaikovsky met Rachmaninov, he turned
to the young composer with a smile, noted the article and said: “And you,
Seryozha, have already written masterpieces.”



Each of the pieces is a bright, sometimes character picture. The expressive
Elégie is followed by the dramatic Prélude in C sharp minor; Mélodie brings
enlightenment; a profound character of a market-place clown is realized in
Polichinelle; and the colorful Serenade completes the cycle. The pieces are
notable for their complete composition and independent ideas, so they can
often be heard separately, but they certainly have a deep figurative con-
nection between them. One of such main links is melody. Rachmaninov’s
melody is flexible, inventive, subtly corresponding to the nature of the genre
of each piece. The features of the composer’s piano style laid down in this
fairly early work would develop and transform throughout his entire career.

They will undoubtedly appear, in a new capacity, in Rachmaninov’s later
works, among which he kept a special place for the genre of piano tran-
scription. It was particularly widespread in the work of virtuoso composers
of the 19th century, such as Liszt, Brahms, Schumann, Busoni, and others.
Rachmaninov, in turn, continued the tradition into the 20th century and cre-
ated some excellent examples. Staying far away from his homeland, com-
posing didn’t come easily to Rachmaninov, so the music of the great prede-
cessors became a new inspiration for the composer.

The compositions on this album (Bach/Rachmaninov Prelude, Gavotte and
Gigue; Bizet/Rachmaninov Minuet; Rimsky-Korsakov/Rachmaninov Flight
of the Bumblebee) are interesting for their dissimilarity. The primary source
of each belongs to different national schools — German, French, Russian, —
and historical and cultural periods — baroque and romanticism. They repre-
sent a diverse genre palette — from examples of early music to a romantic



program piece. Rachmaninov’s mastery manifested itself in his extraordi-
nary treatment of the original sources. The style of each of the composers
remained recognizable, but the pieces undoubtedly acquired new colors
and new meanings.

Large-scale musical forms, such as sonatas, concertos, and lengthy varia-
tion cycles, deserve special attention among Rachmaninov’s legacy. Being
one of the outstanding pianist composers, Rachmaninov wrote only two pi-
ano sonatas, and the mere fact speaks of their exceptionality.

Sonata No. 1, Op. 28, was written in 1907. For Rachmaninov, that was a
time of active creation, when, concurrently with the sonata, he wrote Sym-
phony No. 2 and the opera Monna Vanna (unfinished) after a play by Mau-
rice Maeterlinck. In this regard, two important trends stand out: firstly, the
interest in complex forms, and secondly, the work with a literary program.
Sonata No. 1 organically combines the scale of musical composition with
a hidden poetic basis. The composer spoke rather ambiguously about it in
one of his letters: “The sonata is certainly wild and infinitely long [...] | was
lured into these dimensions by the program, that is, to be more accurate, by
one guiding idea. These are three contrasting types from one world literary
work. Of course, there will be no program although it now occurs to me
that the Sonata would’ve been clearer if | had opened the program.” Later,
Rachmaninov nevertheless revealed his idea to Konstantin Igumnov: the
source of, and at the same time, the key to the images of the Sonata was
Goethe’s Faust.



The name of Konstantin Igumnov is directly connected with the fate of the
work — he was the first to perform the Sonata in Moscow. Moreover, he
partly co-wrote it, and we are talking not only about the performer’s inter-
pretation, but also about his direct involvement in the creation of the work.
Rachmaninov himself initiated the editing, and Igumnov sent him his re-
marks. Soon, the latter began to fear his involuntary impudence since the
composer’s response letter was long-awaited. However, he did not need
to fear as Rachmaninov wrote on April 12, 1908: “You will, of course, no-
tice everything that | agree and disagree with you about when you see the
notes. For now, | can only thank you from the bottom of my heart for your
remarks.” Taking into account Igumnov’s proofreading, Rachmaninov sig-
nificantly shortened the reprises of the first and third movements, while he
left the second one unchanged.

The composition of the cycle is outwardly traditional, but has a number
of internal specific features. The first movement of the sonata is noted for
bright contrasts of the juxtaposed themes. In this regard, music critic Nikolai
Kashkin even spoke about its inherent fantasia nature. The second move-
ment, on the contrary, is figuratively very integral, as if it all grows out of one
intonation. The finale was often reproached for its length and abundance of
virtuoso techniques, but it is impossible to ignore the power of the texture
and the Beethoven-like scale of the work.

In general, the piano style of the work is closely related to the traditions
of Liszt's pianism. It is noteworthy that the theme of Faust was among the
main ones for Liszt. The nearness to the ideas of the composer who wrote
the Faust Symphony is also captured in the similarity of the cycle’s dramatic



concept with its three movements being three portraits: the restless Faust,
the tender Gretchen, and the many-faced Mephistopheles. However, we
shouldn’t identify — the Rachmaninov Sonata is not a copy of the original,
but a truly Russian, truly Rachmaninov work, in which the master’s hand
is clearly visible. The fate of the opus worried the composer because of
its length and complexity, but, fortunately, the musical community gradually
came to the understanding of the value of Sonata No. 1.

Anna Farbak

Eleonora Karpukhova has gained recognition in her home country and is
widely known abroad. The pianist’s artistic biography is rich in numerous
awards and critical acclaim:

“If it were about the inner content, Tchaikovsky would probably be extreme-
ly pleased with a pianist who puts so much feeling and energy rather than
gesture into sound.”

Bachtrack

Eleonora Karpukhova graduated with honors from the Moscow Tchaikovsky
Conservatory where she studied with Prof. Valery Kastelsky. Until 2003,
she was an assistant trainee in the class of Prof. Mikhail Voskresensky.

Among the awards won by the pianist are the First Prize and the Special
Award at the 29th International Musical Competition “Dr. Luis Sigall” in Vifia
del Mar, Chile, second prizes at the Vianna da Motta International Music
Competition in Lisbon, Portugal, the Varallo Sessia International Competi-
tion in Italy, the International Zlatko Grgosevic Piano Competition in Zagreb,
Croatia, and many others.



“The final round of the competition in ViAa del Mar was a phenomenal
event. The exceptional performance of Mozart's Concerto No. 20 in D minor
by Eleonora Karpukhova plunged the audience into bliss and tranquility,”
wrote the Domingo newspaper.

The pianist has performed in the countries of Western Europe — France,
Italy, the Netherlands, Germany, Austria, Spain, and Portugal, the USA, as
well as the countries of Latin America — Chile and Brazil. Everywhere she
was invited by the best concert and venues, such as Salle Cortot in Paris,
Kleiner Konzertsaal in Munich, Fundagédo Calouste Gulbenkian in Lisbon,
Benaroya Hall in Seattle, and others.

“An evening that offered exactly what a classical music fan needs: firstly,
musical truth, and secondly, a lot of emotion and introspection,” wrote a
Sueddeutshe Zeitung reviewer.

Being an active concert performer with a wide range of musical interests,
Eleonora has collaborated with many famous conductors. Among them are
Oleg Soldatov, Yuri Yanko, Anatoly Levin, Rustem Abyazov, Denis Kolobov,
Alvaro Cassuto, David del Pino Klinge, Francesco Lentini, Daniel Nazareth,
Augustin Dumay, Michael Zilm, Francisco Rettig, Garrett Keast. Under their
batons, she has performed as a soloist in the programs of the Gulbenkian
Orchestra, Metropolitana orquesta, the Chile Symphony Orchestra, the Pol-
ish Baltic Philharmonic Orchestra, and others.

Eleonora Karpukhova was also the founder and organizer of the Interna-
tional Rachmaninov Fest in Moscow, which was first held in 2013 on the oc-
casion of the 140th anniversary of the composer’s birth. The pianist’s initia-
tive came from a deep understanding of and love for the outstanding Rus-



sian composer’s music: “| wanted to organize a number of chamber con-
certs. No large venues, without too much pomp. Small cozy recitals dedi-
cated to Rachmaninov” (from an interview with ProArtinfo on 10/19/2013).

The pianist’s life is closely connected with the Moscow Tchaikovsky Con-
servatory. Currently, she combines an active performing career with teach-
ing. She is an assistant professor at the piano department. It is worth men-
tioning her regular successful performances at the Grand, Small and Rach-
maninov halls of the Moscow Conservatory. In the seasons 2021-2023,
Eleonora Karpukhova plays a series of eight recitals with complete
Rachmaninov piano and chamber works. The project is dedicated to the
composer’s anniversary in 2023.

The pianist’s several albums with Tchaikovsky and Rachmaninov works re-
leased on Classical Records are also worthy of notice.
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«[lpekpacHoe ucrionHeHue mpebyem makxe MHoaux ay6o-
KUX pasmbluwnieHull, a He mMoJsibKO CO8ePUIEHHO20 e1adeHust
Knaguamypou <...> Heobxodumo cOenamb rpoussedeHue
yacmbto camozo cebs. Kaxxdasi Homa dormkHa npobyxdamb
8 ucrioriHumere ceoeao poda My3blKkaribHOE 0CO3HaHUe UC-
MuHHOU Xydo)ecmeeHHOU muccuu»

C.B. PaxmaHuHos.

noBa «UCMUHHas XyOQoxecmeeHHasi MUCCUsi» MOryT ObiTb anurpa-

dom ko Bcen TBOpYeckown xu3Hm C.B. PaxmaHuHoBa, B kKakom Obl

Ka4yecTBe OH He BbICTynan — KOMMo3uTopa, NuaHucTa, AUpuKEpa.
VICKpEHHOCTb M NPOHUKHOBEHHOCTb €ro My3blKanbHOro A3bika caenana Kak
paHHWe, Tak M NO3AHME ero NPou3BEAEHUS] HEOTHLEMIEMOW YacTbio Mupa
MNCKyCcCTBa.

Ocobyto noboBb cnywartenen 3asoesanu asme neec-¢gpaHmasuli (Op. 3),
noceséHHble A.C. ApeHckoMy — KOMMO3MTOPY U npenogasatento Paxva-
HWHOBA NO Knaccy cBoboaHOro couMHeHust B MOCKOBCKOWM KOHCEpPBaTOpUM.
MoTpsacatowmn pasHoobpasvem 006pa3oB M XaHPOB onyc Obln HanucaH
Komnosutopom B Bo3pacte 19 net! MuHuaTiopbl nsganu byksanbHO cpasy
nocne Hanucauus, B cdespane 1893 r. B BocnomuHaHuax C.A. CaTtuHon
eCTb 3a0aBHbIi 3NN304, CBA3AHHbIN C HUMW: «...00UH U3 My3blKarbHbIX KpU-
mukos, A. AMgbumeampos, 80CMOPXEHHO 0mo3easncsi 06 amux rbecax.
B o0HoU u3 ceoux cmamel nod 3acnasuem «MHocoobewarowuli» OH Ha-
38as1 Hekomopble U3 Hux wedespamu. YHalikosckul rpu ecmpeve ¢ Pax-
MaHUHO8bIM, 0bpamuswuchb K Hemy ¢ yribIbKoU, omMemursl 3my cmamabio,
cka3as: “A ebl, Cepéxa, yxe wedespbl nuwieme”s.
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Kaxxgasi u3 nbec — sipkasi, nogyac xapakTepucTuyHas kapTuHa. Jkcnpec-
cuBHaa Orneeusi, cMeHsieTca apamaTtudHon [lpentoduel 0o-0ue3 MUHOP,
npoceeTneHne BHocuT Meodus, rmybokuii obpas nnoLwagHoro nasiua Bo-
nnowéH B lNonuwuHene, a 3aBepluaeT LMK kpacodHas CepeHada. MNbechl
OTNNYaIOTCS 3aBEPLUEHHOCTLIO KOMMO3ULMM U CaMOCTOSITENBHOCTLIO 3a-
MbICria, MO3TOMY YacTO MX MOXHO yCrbIlWaTh MO OTAENbHOCTU, HO FyOuH-
Hasi obpasHas cBsA3b HernpeMeHHO Ux coeguHsieT. OgHa U3 rmaBHbIX Takux
HUTen — menoaus. PaxmaHMHOBCKasi Mernoausi NpeacTaét rmbkoin, nsobpe-
TaTenbHOW, TOHKO OTBeYalLle NPUPOAE XaHpa Kaxaon Mbecbl. YepTbl
opTenMaHHOro CTUMSi KOMMO3WUTOpa, 3aNioXeHHble B 3TOM [OCTaTO4MHO
paHHEeM COYMHeHWMU, ByayT pasBuBaTbLCS M NPeobpasoBbIBATLCSA HA NPOTS-
YKEHMN BCErO ero TBOPYECKOro MyTu.

HecoMHeHHO yxe B HOBOM KayecTBe OHM MPOSBATCS M B NO3AHMX paboTax
PaxmaHnHOBa, cpeamn KOTOpbIX OTAENbHOE MECTO OH YAEnun xaHpy dopTe-
nuaHHou TpaHckpunummn. Ocoboe pacnpocTpaHeHne oHa nosfyyuna B TBOP-
yecTBe KOMMO3UTOPOB-BMPTY030B XIX Beka (P. Nuct, M. Bpamc, P. LLlymaH,
®. BysoHu n Ap.). PaxmaHnHOB, B CBOIO oYepeb, MPOAOIKMI TpaauLmnio B
XX Beke, 1 co3gan HeckorbKo npekpacHbix 06pasuoB. Koraa Baanu ot Po-
OVHbI TBOPUTL ObINO Henerko, My3bika BEMUKMX NPeaLecTBEHHUKOB cTana
HOBbIM BOOXHOBEHMEM AN KOMNO3UTopa.

[MpencrtaBneHHble B 9TOM Aucke counHenus (bax — PaxmaHuHos [lperstto-
ousi, easom u xuea, buze — PaxmaHuHoe MeHyam, Pumckul-Kopcakog —
PaxmaHuHoe [Moném wmesnsi) UHTEPECHbI CBOEWN HEMOXOXECTbIO ApYr Ha
apyra. NepBOMCTOMHMK KaXOOW U3 HUX MPUHALMNEXUT K pasHblM Hauuo-
HanbHbIM LWKONaM (HemeLKoW, dopaHLLy3CKON, PYCCKOW) U UCTOPUKO-KYIb-
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TYpHbIM nepuogam (anoxa 6apokko u pomaHTuam). OHM NpeacTaBnsoT
MHOroo6pasHyto >xaHpPOBYIO NanuMTpy — OT 06pa3LOB CTAPUHHON MY3blKM 4O
pOMaHTU4eCcKon nporpamMmHon nbecbl. MactepctBo PaxmaHuHOBa npos-
BWUSIOCb B HEOObIYaNHOM YyTKOCTM Npu paboTe ¢ NepBOMCTOYHMKOM. CTunb
KaXgoro n3 KOMMO3UTOPOB OCTancs y3HaBaeMm, HO MPOU3BEAEHWs, Heco-
MHEeHHO, nprobpenu HoBble KPackn U HOBbIE CMbICTIbI.

OTaensHOro BHUMaHWs B TBOPYECKOM Hacreaun PaxmMaHuHoBa 3acnyxuBa-
10T KpYyrNHble My3blkanbHble (OOPMbl (COHaTbI, KOHLepThl, 6onblive Bapua-
LMOHHblE UMKMbl). Byayyun ogHMM M3 BblAalLWMXCS KOMMO3UTOPOB-NMAHU-
ctoB Ceprein Bacunbesuy Hanucan Bcero Ase opTennaHHble CoHaTbl —
Aaxe aToT hakT roBopuT 06 KX UCKIMOUYNTENBHOCTU.

CoHama Ne 1 (Op. 28) 6bina Hanucana B 1907 r. [ins PaxmaHnHOBa 31O
BPEMSI aKTMBHOW TBOPYECKOW paboThbl, kKorga napansnenbHO C COHaTon, UM
co3paBanuck Bropasi cumdpoHus n onepa «MoHHa BaHHay (He gonvcaHa)
no nbece M. MeTepnvHka. B 3aToi CBA3W BbIAENATCSA ABE BaXHble TEH-
OeHUMN: BO-NEPBLIX, UHTEPEC K CIOXHbIM (hopmaM, a BO-BTOpbIX — paboTa
C nuTepatypHon nporpammoii. CoHama Ne 1 opraHuyHO coveTaer B cebe
MacLUTabHOCTb My3blKanbHOW KOMMO3WLNUW U CKPbITYHO MO3TUYECKYD OCHO-
By. O6 aTOM BecbMa HEO4HO3Ha4YHO rOBOPWUT CaM KOMMO3UTOP B OOHOM M3
nucem: «CoHama 6e3ycrioeHo dukas U 6eCKOHeYHo OnuHHas <...> B makue
paamepbl MeHs 3asrekna rpoepamvma, m. e., 8epHee, o0Ha pyKkosodsawjasi
udes. dmo mpu KOHmMpacmupyowue murna u3 00H020 MUPOBOEO umepa-
mypHo20 npoussedeHusi. KoHe4yHo, npoepammsi npernodaHo HUKakol He 6y-
dem, Xomb MHe U Ha4uHaem fpuxooums 8 207108y, YMo ecnu 6 1 OMKpbII
npozpammy, mo CoHama cmarna b6bl sicHeey. MNo3gHee Cepren Bacunbesuny
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BCé xe packpbin K.H. iryMHOBY 3ambiCen: UCTOKOM, U B TO e BPeMsl, Krto-
4yom k obpasam CoHambl cTan reHunanbHbin «Payct» U. Méte.

Mms K.H. UrymHoBa HenocpencTBeHHO CBsi3aHO € cyabbon npoussene-
HMS — UMEHHO OH BnepBsble ncnonHun CoHamy B Mockse. bonee Toro, oT-
YyacTu cTan eé CoaBTOPOM, U peyvb MAET He TONbKO 06 MCMONMHUTENbCKON
WHTEpNpeTaummn, HO 1 O HEMOCPEACTBEHHOM Y4acTMM B CO34aHUM Npou3Be-
aenvsa. Miimumnatmnea pegaktmpoBaHus ucxoguna ot PaxmaHuHoBa, n Urym-
HOB Mocrnan emMy CBOW 3aMeyaHusi. Bckope oH Hayan onacaTbCsi CBOen He-
BOSIbHOM A€ep30CTU, MOCKONbKY OTBETHOrO NMMCbMa OT KOMMO3uTopa AOoMro
He npwuxoauno. Ho onaceHuns 6bInnM HanpacHsl, U B oTBeTe oT 12 anpens
1908 r. Cepreint BacunbeBud nucan: «Bcé, 8 4ém s ¢ Bamu coenaceH u He
coanaceH, Bbi, KOHe4HO, 3amemume, Koeda ysudume Hombl. MHe xe rnoka
ocmaémes monbko om Oywu nobnazodapump Bac 3a Bawu 3ameqaHus».
YuutbiBasa koppektypy VrymHoBa, PaxmaHWHOB CyLLIeCTBEHHO COKpaTun pe-
npu3bl NEPBON M TPETbEN YacTen, Torga Kak BTOPY YacTb OCTaBWIT HEU3-
MEHHOW.

Komnosuumsa umkna BHELHe TpaguuMoHHa, HO obnagaer psaoM BHYTPEH-
HUx ocobeHHocTen. [NepBas YacTb COHaTbl OTNIMYAETCS APKOCTBIO KOHTPa-
CTOB conocTtaensiembix TeM. B aTon ceasm H.L. KawkuH gaxe roBopun o
npucyLen en daHTasmnHoctn. Bropas yactb — HanpoTMB 0OpasHO OYeHb
LienbHasi, OHa BCsi CITOBHO Mpou3pacTaeT M3 04HOW UHTOHaumu. PuHan xe
4acTo ynpekanu 3a AMUHHOTBLI U 0BUnMe BUPTYO3HbIX NMPUEMOB, HO HEBO3-
MOXHO OCTaBUTb 6€3 BHUMaHWA MoLb (HaKTypbl 1 OETXOBEHCKUIA pasmax
NonoTHa.
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B uenom, dopTenvaHHbIi CTUIMb NPON3BEOEHNSI TECHO CBA3aH C Tpaguum-
MU NUCTOBCKOrO nuaHusma. MNpumedatensHo, 4To Angd camoro . Jlnucra
Tema «daycta» sBNSETCs O4HON U3 OCHOBHbIX. BrnnsocTtb k naesim asTopa
«PaycT-cM@OHUN» OTPaXKaeTCs U B CXOXECTW ApamaTypruv uukna, rae
TPY YacTu — Tpu nopTpeTa: MATYyLMNCca PaycT, HexHas [peTxeH 1 MHoronm-
ki Medmctodens. Ho He ctont otoxaectenaTe — CoHama PaxmaHuHoBa
He «CrenokK C opurMHanay, Ho NOAMMHHO PYCCKOe, NOANMHHO paxMaHUHOB-
CKoe npou3BefeHne, B KOTOPOM OTYETNMBO BuAHa pyka macTtepa. Cyabba
onyca Gecnokouna asTopa M3-3a €ro ANUTENbHOCTU U CIIOXHOCTM, HO, K
CYacTblo, NOCTENEHHO NOHUMaHue ueHHocTu CoHambl Ne 1 npuwno K My-
3blkaribHOMY COOOLLECTBY.

AHHa ®apbak

AneoHopa Kapnyxoea cHvckana npu3HaHuMe Kak Ha pPOAHOW POCCUICKON
CLEeHe, TaK 1 LUIMPOKO M3BEeCTHa 3apybexxom. TBopuyeckas buorpadwms nua-
HUCTKM Borata MHOrOYMCIEHHbIMU HarpagaMm 1 BOCTOPXKEHHbIMU peLieH3n-
SIMU MY3blKalbHbIX KPUTUKOB:

«Ecnu 6bl peyb wrna o s8HympeHHeM codepxaHuu, Yalikosckul, eeposim-
HO, 6bin 6bI YpesdsbiyaliHo 00BorIeH nuaHUCMKoU, Komopasi ekrnadbieaem
CMOIbKO Yy8cmea U 3Hepauu 8 38yK, BMECMO Xecmay.

Bachtrack

OneoHopa KapnyxoBa ¢ otnmMunem okoHuuna MoCKOBCKYH0 KOHCEpBaTOpUtO
nmenn M., Yawnkosckoro nog pykoBoacTBom npodeccopa B.B. Kactenb-
ckoro. [lo 2003 roga 6bina accMcTEHTOM-CTaXXEPOM B Knacce npodpeccopa
M.C. BockpeceHckoro.
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Cpenm 3aBOEBaHHbIX NMaHMCTKOM Harpag — NepBas npemus n Cneunans-
Has Harpaga Ha 29-m MexagyHapodHOM KOHKypce nuaHucTtoB «Dr. Luis
Sigall» B BuHbs-genb-Map B Yunu, BTOpble npemmun Ha MexayHapoaHbIx
KOHKypcax nuaHuctoB «Jose Vianna da Motta» B Jluccabone (Moptyranus),
«Varallo Sessia» B Wtanuu, «Zlatko Grgosevic» B 3arpebe (Xopsatus) u
MHOrune gpyrue.

«DuHarnbHbIU Myp KOHKypca 8 BuHbe-0ernb-Map 6bin gpeHOMeHarnbHbIM COo-
bbimuem. UcknoyumensHoe ucrnonHeHue KoHuepma Ne 20 pe muHop Mo-
uapma 3neoHopoli Kapryxosod, nozspy3uno spumeneli 8 brnaxeHcmso u
criokolicmeue» — ncana razeta Domingo.

KoHuepTHasa aeAaTenbHOCTb NMMaHUCTKM OXBaTblBAeT CTpaHbl 3anagHon EB.-
ponbl (®paHumsa, Wtanus, Hupepnanabl, Mepmanusa, Asctpusi, cnanus,
Moptyranus), CLWA, a Takke ctpaHbl JlatTuHckon Amepukn (UYvnu, Bpasu-
nus). B kaxgon n3 HUX eé npurnawaroT nydline KOHLUEpTHbIEe 3arnbl U nio-
waaku (Salle Cortot de Paris Bo ®paHuun, Kleiner Konzertsaal of Gasteig
B MioHxeHe B epmanum; Fundacao Calouste Gulbenkian B nccabone,
Benaroya hall B Cuatne u gp.).

«Beyep, komopsbil npednoxun UMEHHO MO, YMO HYXKHO MOKITOHHUKY Kac-
cuyeckoll My3bIKU: 80-1epablX, My3bikarbHyto rpasdy, a 80-8mMopbIX MHO20
amouyul u camoaHanu3a» — nucan obospesatens Sueddeutshe Zeitung .

[Mpn Takon XMBOW KOHLEPTHON MpPaKTUKE W LUMPOKOM CMeKTpe My3blkanb-
HbIX MHTEpPEeCcOoB OrneoHopa 4acTo COTPyAHUYAET CO MHOMMMU M3BECTHLIMU
anpwxepamn. Cpean HUX MOXHO HaseaTb umeHa O. Conpgartosa, HO. AHKo,
A. lNeBuHa, P. Abssoea, [1. Konoboea, A. Kaccyto, [. Oenb MNMuHo KnuHre,
®. JlenTtnHu, O. Hasaper, A. fiioma, M. Linnma, ®. Pettura, I'. Kucta. Bmecte
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C HUMU OHa conmpoBana B nporpaMmmax opkectpoB Fundacao Gulbernkian,
Metropolitana orquesta, Yunuinckoro cumdoHnyeckoro opkectpa, Monbcko-
ro banTuinckoro chnnapmMoHNU4ECKOro opkecTpa u Apyrux.

OneoHopa KapnyxoBa Takke bGbina ocHoBaTenem u opraHusatopom Mex-
OyHapogHoro My3ablkanbHoro dectmBanst «PaxmaHuHoB Fest» B Mockse,
BrnepBble coctosBlerocs B 2013 rogy no cnydvato 140-netms co AHsA
poxaeHus komnosuTopa. MHuumaTvBa NMaHWCTKM MCXOAUT U3 rnmyGokoro
NOHUMaHNsA 1 NoOBY K TBOPHECTBY BbIAAKOLLErOCS PYCCKOro KoMmnosurtopa:
«5 xomerna opaaHu3o8amb psi0 KaMepHbIX KOHUepmos. He e 6onbuwux 3a-
nax 6es3 nuwHel nomnesHocmu. Hebornbwue yromHble geqyepa, MocesuéH-
Hble PaxmaHuHosy» (13 nHtepBbto «IMpoAptUHGpOo» 19.10.2013).

YKnsHb NruaHUCTKM TecHOo cBsa3aHa ¢ MOCKOBCKOW KOHCepBaTopuen UMeHu
M.N. Yankosckoro. B HacTosilee BpemMsi OHa COBMELLAET aKTUBHYK KOH-
LiepTHYIO AESTENbHOCTb C NpenodaBaHneMm, ABnseTca AoueHTom dopTenu-
aHHoro dakynesreta. CTOMT cka3aTb U O PerynspHbIX YCreLHbIX BbICTYNe-
Husx B bonblwom, Manom n PaxmaHnHoBckoM 3anax MoCKOBCKOWN KOHcep-
BaTopumn. B cezoHax 2021-2023 rr. dneoHopa KapnyxoBa NnpoBoauT ceputo
13 BOCbMW KOHLIEPTOB B KOTOPbIX MUAHWUCTKA UCMONHUT BCe hopTenvaHHble
N KamepHble coumHeHusi Cepresi PaxmaHuHoBa. MpoeKT nocBALWEH tobu-
neto komnoautopa B 2023 rogy.

WHTepecHol cTpaHuuen TBopYecTBa MUAHUCTKU SIBMSIKOTCS HECKOMNbKO 3a-
NMMCaHHbIX KOMMaKT-AMCKOB, BbinyLleHHbIXx dupmMoin Classical Records, ¢
My3blKon Yankosckoro n PaxmaHuHoBsa.
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SMCCD 00316 STEREO

TT: 79.42

Cepren PaxmaHuHoB (1873-1943)

Mbeckl- haHTasum, Op. 3:
1. Onerns MU-6EMOIb MUHOP. . . . oot vttt et e 5.58
2. MNpentoans [O-ANE3 MUHOPD . . . o v et e e et e 4.28
3. Menogus Mu maxop (BTopas pegakums 1940 r). . ............... 4.24
4. TIonULINHEND Pa-ANE3 MUHOPD .« o v v it et e e e e e e e 3.47
5. CepeHaZia CU-0EMOMb MUHOP. . . v v vt vttt et e et e e e e 3.25

dopTenmaHHble TpaHCKpUnUuun. Tpu YacTu U3 CKPUNUYHOW

MaptuTel N2 3 Mu maxop W.C. Baxa, BWV 1006 (TN iii/1, 1933)
[6] L.Preludio . ..... ..o 3.37
3.Gavotte ... 2.53
7. GIgUE .« oo 1.43
[91 MeHyaT 13 mysbikun XK. Buse k gpame A. [loge «AprnesvaHka

(TN iii/3, HoBast pepakumsa 1922 L) . ..ot 3.17
Ckepuo u3 mysbikn ©. MeHgenbcoHa k apame B. Lekcnuvpa

«CoH B neTHiot Houb» (TNii/7,1933). ... ... o 4.34
Monét wmens u3 onepsbl H. Pumckoro-Kopcakoa

«Ckaska o uape CantaHe», akt 1 (TNiii/9, 1929) . .................. 1.18

Conata Ne 1 pe muHop, Op. 28
T.Allegromoderato . ......... .. 14.52
2.LeNto .. 9.14
3.Allegromolto ... ..o 16.06
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OneoHopa KapnyxoBa, chopTenvaHo
3anuck c koHuepTa B PaxmaHnHoBCkOM 3ane MoCKOBCKOWM rocyaapCTBEHHON
koHcepsaTtopum um. IN.M. Yankosckoro 13 despans 2021 rona

3Bykopexuccép: PycnaHa OpeLuHnkoBa
WHxeHep: AHTOH ByLumHcknn

[wnzanH: Anekcen MHUcrok

®doto: Bnagncnas JlndaHoBckuin
McnonHutenbHbI npoatocep: EsreHnn MNnatoHos

© & ® 2022 MockoBckas rocyaapcTBeHHast
KoHcepsatopus M. N./. YarikoBckoro

Bce npaBa 3aLumLLeHbl

19






